
i

YOU ARE HERE
THE JOURNAL OF 

CREATIVE GEOGRAPHY

ISSUE XVII: THE MONTAGE EFFECT



ii



iii

YOU ARE HERE
THE JOURNAL OF CREATIVE GEOGRAPHY

ISSUE XVII
THE MONTAGE EFFECT 

Founded in 1998
University of Arizona · School of Geography & Development



iv

©2014 you are here, School of Geography & Development at The 

University of Arizona

you are here is made possible by grants, donations and subscriptions. 

We would like to thank all of the readers and supporters, as well 

as the following institutions at the University of Arizona for their 

sponsorship:

College of Social & Behavioral Sciences

Geographic Information Systems Technology programs

Graduate College

Institute of the Environment

School of Geography & Development

Editors: Laura L. Sharp & Shelby Lillian Smith

Production Intern: Tymon B. Khamsi

Layout Design: Laura L. Sharp & Isaac D. Davidson

Cover Art: Matthew Cusick, Kayli’s Wave, 2013
      Inlaid maps, acrylic, on wood panel
      42 x 63 inches 

TABLE OF CONTENTS 

ACKNOWLEDGEMENTS vii

THE MONTAGE EFFECT: A NOTE FROM THE EDITORS
       Laura L. Sharp and Shelby Lillian Smith

1

FRAMING GEOGRAPHIES OF MONTAGE

MONTAGE AND GEOGRAPHY, OR, SPLICING SPLACE
       Marcus A. Doel

7

WRITE A REVIEW
       Rachel Z. Arndt

14

THE BATHOS OF DISTANCE
       David B. Clarke

20

THE MACHINE IN THE GARDEN: FRAMING THE AGRICULTURAL LANDSCAPE
       Holly Grace Nelson

25

FROM SPLICE TO DEHISCENCE: PUMMELING SPACE THROUGH 
THE CINEMATIC EVENT
       Colin Gardner

31

DIGITAL CINEMA, MONTAGE AND OTHER VISUALITIES
       Shaun Huston

33

URBS IN HORTO
       Jeremy Newman

41

CONTEXTUALIZING CULTURAL LANDSCAPES AND POLITICAL 
GEOGRAPHY WITH MONTAGE
       Kenneth D. Madsen

42

THE LAST PICTURE SHOW, RED RIVER, AND THE CINEMATIC SPIRIT OF TEXAS
       Isaac D. Davidson

46

MONTAGING MATERIALTIES 

MONTAGE/ COLLAGE: ART-MAKING, PLACE-MAKING
       Harriet Hawkins

53

MAP COLLAGE WORK 
       Matthew Cusick 

61

FROM HITHER GREEN TO CHESTER BROWN
       Jason Dittmer

65

I CAN ONLY PICK UP THE STONES AND THROW THEM LIKE MY VOICE
       Tyeen Taylor and Eric Magrane 

66



42

CONTEXTUALIZING CULTURAL LANDSCAPES AND POLITICAL GEOGRAPHY 
WITH MONTAGE

Kenneth D. Madsen
Department of Geography
 The Ohio State University

Much of my work as a cultural and 

political geographer is an effort to make sense of 

borders from multiple points of view.  

Landscape photography is often useful in this 

regard, but is inherently partial and limited by 

perspective. By crafting reconciliation or 

creating disjuncture through the juxtaposition of 

divergent imagery, however, montage highlights 

Figure 1: Friendship Park: North, South, East, and West; Photos by Kenneth D. 
Madsen
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the diverse positionalities that are present and 

approaches a fuller understanding of a place’s 

essence.  In the accompanying photos (Figure 1) 

four distinct aspects of Friendship Park – 

located between a double border fence near San 

Diego, California – were framed in 2013 within 

a few feet of each other and are re-assembled.  

By themselves each helps communicates a 

specific aspect of the contemporary U.S.-Mexico 

boundary: order, security, environmental setting, 

and ultimate limits.  Together the collection 

further elaborates and qualifies the geographic 

context of the border: access for who? control 

over what? at what price? where and how far? 

In another case, consider how a montage 

of images provides insight to the relationship 

diverse groups have to the Octagon Earthworks 

in Newark, Ohio.  Built by Native Americans 

about 2000 years ago in alignment with lunar 

cycles, title to this property is currently held by 

the Ohio Historical Society while an exclusive 

country club holds a long-term lease to use the 

Figure 2: Octagon Earthworks; Photos by Timothy E. Black
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site as a golf course.  Access to the general 

public and indigenous people with deep cultural 

ties to this geography is limited to a few days a 

year.  How is this place controlled and 

contested?  What is its past and future as an 

indigenous place?  What is so important about 

this particular space?  Such geographic 

questions are ultimately answered more 

effectively through the intersections created by 

montage than a singular image and perhaps even 

more succinctly than a traditional narrative.  As 

in film and other creative works, it is the gaps 

and our attempt as viewers to bridge those 

disconnects and understand the images 

relationally that are telling here.

In a very different way, movie mashups 

bring together multiple cinematic traditions – a 

montage of montages.  In case someone missed 

the point behind James Cameron’s 2009 film 

Avatar, for example, the overlay of that movie’s 

soundtrack with video from the 1995 movie 

Pocahontas makes for a compelling commentary 

on the history of colonialism and the politics of 

place (See Szuch 2010).  Confronted in the 

context of an animated children’s film and 

reference to a specific colonial history, however, 

the veneer of a futuristic action film fades away 

Figure 3: Anti Immigration Thanksgiving by Jeff Parker, Florida Today
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and the violence of economic colonialism is laid 

bare.

Political cartoons (Figure 3) can also 

bring together diverse issues.  While not a 

montage as usually envisioned, this form of 

commentary uses humor to make a point and as 

a result can be quite effectual despite its explicit 

political perspective.  This medium catches 

people with their guard down but also does not 

require its readers to change their position – 

only to recognize a kernel of relevance in the 

disjuncture that it creates.  In the accompanying 

example which draws an analogy between 

contemporary fence-building efforts and the 

arrival of pilgrims in what is now the United 

States, readers are pushed to think about the 

hypocrisy of building such structures, the risks 

of letting one’s guard down in terms of national 

defense, or in a more philosophical sense even 

the very nature of territoriality.  While 

interpretation is ultimately in the eye of the 

beholder, contemplation is sparked by such an 

encounter.  There is power in the contrasts and 

comparisons created by montage.
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